Between 1932 and 1938, trombonist Fred Norman worked with the Claude Hopkins Orchestra. Besides being a capable instrumentalist, Norman also contributed many of the band's best arrangements. Norman later arranged for many more celebrated orchestras and continued writing charts into the late seventies. He died on February 19, 1993. This CD is humbly dedicated to the memory of Fred Norman, 1910 -1993.
Claude Driskett Hopkins was born in Alexandria, Virginia, on August 24, 1903. He grew up in Washington D.C., where he studied medicine and music at the local Howard University and the Washington Conservatory. After playing with several

college bands, Hopkins went to New York in 1924 to join the Wilbur Sweatman Orchestra. A year later, he visited Europe for the first time, backing Josephine Baker in her triumphant "Revue Negre". In 1926, he toured with his own little group through Italy and Spain. Back in the United States, Hopkins played long residences in Washington and New York. He premiered with a new band at the Savoy Ballroom in 1930, followed by extended engagements at the Roseland and the

Cotton Club. Hopkins and his band began touring more frequently in the late thirties, but where still appearing regularly in New York. Hopkins disbanded in 1942 and took up work in an aircraft factory. In October 1944, he formed a new band to play residences at Club Broadway and the Zanzibar. Hopkins fronted smaller groups during the late forties and early fifties, before beginning a long association with Dixieland and Revival bands at the Metropole in New York's limes Square. His appearances here with many different bands also presented him with the opportunity to record a number of marvelous LPs, notably for Prestige-Swingvilie. Hopkins continued playing during the sixties, but his renewed popularity came mainly as the result of European tours with bands led by Earle Warren and Dicky Wells. He occasionally recorded during the seventies, but was little heard of in his final years. Claude Hopkins died in New York city on February 19, 1984.

Volume 2 of the complete recordings of Claude Hopkins and His Orchestra opens with the second half of their first session in 1934. The two instrumentals show the capabilities of this fine orchestra. When playing swinging arrangements of this kind, the Hopkins band stood comparison with the best orchestras of the period, even though it may occasionally have lacked the inner fire that stamped the performances of other big bands. Most of the ensuing sides feature vocals by Orlando Roberson, whose falsetto singing was very popular in the early and mid thirties. Besides arranging and playing, Fred Norman is also the lead-vocalist on "I Can't Dance", which comes up with some particularly funny lyrics. The Norman chart of "King Porter Stomp" leaves space for some excellent solos by Ovie Alston, Ed Hall, Gene Johnson and tenorist Bobby Sands, one of Coleman Hawkins' closest disciples. The final segment of the arrangement is spectacular indeed! For several months, Hilton Jefferson free-lanced with the Hopkins band between stints with Chick Webb, and he later became one of Cab Calloway's stars. Jefferson here solos on several of the closing sides by this underrated Claude Hopkins orchestra.
